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The beginning of...

/70x70cm
ZO/I O Acrylic on Canvas
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Deserted Windows

100x80cm
20/| 2 Acrylic on Canvas






113x180cm
2016
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Cat and Windows

Acrylic on Canvas
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Beautiful Reflection 2

/I 95)(1 BOcm Acrylic on Canvas
2016
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Light and Windows

Acrylic on Canvas
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Conglomerate

Acrylic on Canvas

30x60cm
2016
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Beautiful Reflection 1

Acrylic on Canvas
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2016
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My Neighbor

41x33cm
20/| 6 Acrylic on Canvas
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90x90cm
2015

Hope

Acrylic on Canvas
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Louvre 1
Acrylic on Canvas
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Louvre 2
Acrylic on Canvas
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The Great House of Love

15x55cm
201 5 Acrylic on Canvas
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Windows of the World

Acrylic on Canvas
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Acrylic on Canvas

My Reflections
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30x130cm
2016
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Behind the Accumulations
Acrylic on Canvas



ey ——




140x220cm
2016

il
39 e Sy @<
The Building

Charcoal and pastel on paper
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Parisian Windows

Acrylic on Canvas

200x100cm
2015
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2015
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Through their Windows

Acrylic on Canvas



b2l wal

ooled e wl ST
ZOXZOCm Open your Window
2015

Acrylic on Canvas
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BOxgocm Windows 2
20/| 5 Acrylic on Canvas
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27xzocm Windows 5
201 5 Acrylic on paper
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Windows 3

Acrylic on Canvas
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28,5%x217cm Windows 8
201 5 Acrylic on paper
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Windows 7

28,5x21cm
201 5 Acrylic on paper



Biography

Bilal Bassal born in Beirut 1973, currently living and working in Paris.

Gained a diploma in drawing and painting from the Institute of Fine Arts at Lebanese
University in 1999. He then settled down in France, where he studied The Art of
Engraving and Printing at Ecole supérieure des arts appliqués | Duperré Paris. Bilal
currently works primarily in art and advertising.

He held his first exhibition in 2000 in Beirut. His second major appearance was in
2002 when he took part in the 12th Space International Print Biennial in Seoul,
where he was awarded the selection Prize. Consequently, his work was displayed
at the Museum of the Sungkok in Seoul . Since then, he participated in many art
exhibitions held in Lebanon, France, Tunisia, Spain, Germany and Korea.

He is a prolific artist who has produced a good number of drawings for media
organizations, such as the discontinued Lebanese Al-Nokkad magazine, Le Monde
Diplomatique magazine - Arabic edition published in France and the Kuwaiti Al-Arabi
magazine. He is keenly interested in illustrations produced for kids. Bilal published
many of those illustrations and won two awards from his work in this field, In addition,
he also contributed in the improvement of the visual and artistic material addressed
to Arab children. Hence, he is @ member of the jury at the Museum of children's
drawings on the Internet Le Muz in France. He also writes on art for several cultural
magazines, including the Kuwaiti Al-Arabi magazine, the Abu Dhabi - based Turath
and Magazine-N in South Korea.

The Offcial Website
www.bilalbassal.com
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own experience . My goal was never to offer the same tired stuff about the war and
its suffering, which have long been covered by many; | have always been obsessed
with seeking to keep the war at bay, and spreading peace and security. Time flew, as
it always does, and | suddenly managed to find the link between what | had always
wanted to portray and the concept of window itself. This is how the idea of the
windows collection was born in 2008, simple layouts for windows that evolved with
time.

In conclusion, | will now quote few lines from a letter that | sent a friend of mine a
year ago, along with a picture of the piece I was then working on. I hope the following
extract sums up the general idea behind “windows collection”.

«The window is the focal point of these collection. That small space with different
shapes and sizes, which allows us to visually access any house, and the space that
surrounds us. It is a channel of continuing communication with others; windows
remain open physically or metaphorically, in contrast with doors which are often
closed.

A window is aesthetically unique, its glass may let us see, simultaneously, the inside
and outside reflections. It could lay bare the inside with all its details, dreams,
complexities and secrets, and also the outside in all its charm, pain and questions.

This collection aims to represent the essence of what | loved, and lived through, in
Paris. This love of mine, is another manifestation of what | very much liked about the
60s Beirut, yet could not live through it because of the time factor. My love In both
cases, boils down to the thought of coexistence of all religions, cultures and political
ideas in one building ( building here is meant to symbolize a country, town, street or
represent an actual building). Each one has their windows to keep from the world,
their secrets, obsessions and imagination. We may and ,may not, open our windows;
however, they constantly help us to enrich the world and make it more beautiful.
When love, tolerance, and humanity prevail in the good future, we all aspire to,
we will be happy to get close to each other, and for our windows to coalesce and
merge united in love, to celebrate common living irrespective of architectural lines
or traditional rules.»

Bilal Bassal



Open Your Window...

When | arrived in France at the turn of this century, the Parisian buildings facades
first caught my attention with their multiple shapes and sizes, not least because |
was used to seeing lots of them in Beirut. My old relationship with windows were
thus rekindled. | once highlighted that intimate relationship in a piece that | wrote
recentely on Artistic Life in Paris, saying « windows always had a lot of meaning in
my life. As a child I used to catch through windows glimpses of empty roads, while
being overwhelmed with the frightening noise of the civil war raging outside and
forcing adults and children to hurry to underground shelters. Through the window
of the plane that carried me, sixteen years ago, to Paris, over the Lebanese beaches
and Mediterranean Sea, | watched my charming city of Beirut disappear behind the
clouds leaving no physical trace for me to hold on to... I then saw through another
window, the moonlight sneaking into one of the old buildings on Montmartre hill, one
of the renowned Parisian landmark, adding an extra dose of charm to this ancient
flat and serene atelier..»

| have been watching Parisian Windows for years, observing their details, the
voluptuous contours, forms and multiple designs. In the meantime, the Lebanese
war was always in mind, as | vividly remembered how we sought shelter from the
missiles raining on us. Despite the pain that was in abundance in this memory, |
could see some positive images, which [ still cherish. For example, it was somehow
refreshing to see war narrowing the widening gap between the rich and the poor.
Snobbish and wealthy people were thus having to share their fear, bread and butter
in underground shelters with ordinary people. They both, the rich and poor, were
also hoping to see an end to the devastating war so Beirut would regain its glory,
as the Pearl of the East, as a shining spot free of intolerance and discrimination, as
it was before the war. |, for one, still dream of Beirut's glorious past rising from the
dead, and | believe it will.

| was sure | will embark at one point on an artistic exercise centred around windows.
Yet, | didn't want that exercise to be purely aesthetic; | rather wanted it to portray my
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A brochure published on the occasion of the exhibition «Parisians Windows»
Publisher: Boushahri Gallery / Art Direction: Bilal Bassal
Photographing artwork: Rami Chams






